Introduction
The question of the literary work existence in society is still open, but the fact that it is not confined to a single text is beyond any doubt. Along with the study of the work itself from the point of view of the text structure, its idea, the history of creation, intertextual ties, the historian of literature should grasp the connection between a literary text and its reader.
The understanding of the historically conditioned public function of literature, the description of literary life in different epochs requires taking into consideration not only the existence of a literary work, but also its reception, since the text, being an aesthetic sign addressed to the reader, is subject to perception, interpretation, and evaluation (Jauss, 1986: 152-156) .
As Felix Vodicka stated: "Evaluation presupposes the existence of certain criteria that are by no means constant, and therefore the work evaluation cannot remain constant and unchangeable. Since the evaluation criteria and artistic values are subject to continuous changes in the historical process, the natural task of the literary historian is to capture these changes" (Vodicka, 1969: 273) . This approach to the study of the literary process, which abides by not only the analysis of the texts themselves but also the communication caused by them, has been proposed by many researchers (Ehrismann, 1980 , Mandelkow, 1980 . Not just one work is a literary process component, but the whole literary space with this work as a core.
Theoretical framework
In the case of analyzing the perception of a literary text, it is first of all necessary to determine the quality and volume of materials that can become the research object in literary (Glowinski, 1988: 429-435) .
Statements of criticism are often the only (and if not the most prominent) expressed readers' reaction. This criticism indicates that the work was perceived in a specific place and time. Among the many acts of perception through which the work functions in public circulation, the researchers have at their disposal only those few that are fixed in written utterances. For literary critics, they illustrate a whole gamut of readers' reactions to the artistic text. The appearance of at least one critical review makes a literary fact a three-part system: between the literary work and the readers' silent opinion, there is a recorded estimation, the evidence of reading taking place (Slawinski, 1992: 125-126) . The reader often finds in the author an ally who created an autotelic text. In turn, the critic does not allow for separating the artistic text from the public context, explaining the aesthetic material in the categories of another cultural order (Dybciak, 1979: 82-83) . 
Statement of the problem

Discussion
Evidence of the Polish perception of "Laurus" can be divided into readers' reviews, which are usually published on the Internet, and professional reviews published by literary critics. Nowadays, non-professional critics-readers are a noteworthy and significant group of people interested in literature. They bring together online magazines on the topic of books read, write reviews on bookshops' websites, launch discussion communities, and compile book ratings (Maryl, 2015: 102-104) . The opinion of such readers influences the popularity of books to a greater extent than the critics' reviews published in traditional journals.
The Polish reception of "Laurus" does not fit into the newest Poland's cultural policy in relation to Russia. While it is not customary in Vodolazkin's work, is disappointed only by the fact that the style of the novel is completely devoid of emotions, which, in his opinion, makes the characters "paper" ones (Kusz, 2015) .
In turn, Mateusz Cyra writes on the website "The Voice of Culture" that the last stage of the protagonist's life is presented too briefly, and he had a feeling that the author was in a hurry with the end of the book, while he could have written about a hundred pages more (Cyra, 2015) .
These misunderstandings arise from the lack of literary competence. The work of literature can be called a cultural object, whose meaning is realized through interpretation, and this meaning to a greater or lesser extent determines the principles of cultural interpretation, which are contained, among other things, in the interpreter's knowledge (Kmita, 1987: 62) . The lack of knowledge that we meet in the above-mentioned (Szczesniak, 2011: 30) .
At the very beginning, Sliwowscy accentuate that the novel is addressed not only to religious people, in spite of the fact that the main character is a holy fool and healer. W. and R. Sliwowscy define the main idea of the novel as the struggle of good against evil, which has manifested itself in different forms in all epochs. The authors also draw attention to the remarkable composition of the story and the Polish translation, which is assessed very highly (Sliwowscy, 2015, cover) .
As an example of typical journal reviews by Polish authors I will mention reviews by Bozena Witowicz (Witowicz, 2015) and Katarzyna Syska (Syska, 2016) . The former is a Warsaw philologist specializing in Russian literature, who published her reflections of Vodolazkin's "Laurus" in the monthly news publication "New Books". She pays attention to the novel's cognitive merits, underscores that the writer put in his work much information about life in Russia in the Middle Ages: about customs, mores, medicine, the system of education, and worldview. She also distinguishes issues of ethics, philosophy, and religion, such as the problems of freedom, charity, redemption, and mercy. According to Witowicz, the main problem that is the common thread throughout the narrative is whether one can live a life instead of another person (Witowicz, 2015: 33) . to the conclusion that all these layers create a multivocal novel, both mystical and ironic, sublime and carnival (Syska, 2016: 152) .
Syska assumes that the popularity of "Laurus" in Russia can be associated with the popularity of Orthodox mysticism, which is directly connected to the success of Pavel Lungin's film "The Island" and the collection of stories "Everyday Saints and Other Saints" by Bishop Tikhon Shevkunov. Moreover, Syska points out to the weak points of the Polish translation and ends her evaluation by judging that the Polish reader received a very good novel instead of a perfect one (Syska, 2016: 153) .
Conclusion
In general, Polish readers and critics appreciated "Laurus" very highly. They Writers of Contemporary Literature" (to be held at the Jagiellonian University) will be dedicated to his works.
